ith a #1 radio sin-

gle and sold-out |

shows narionwide,
Candlebox lights the way for ||
a recurn to rock n' roll basics.
Their self-titled debut album
shines as a bright new star in g
music heaven. Formed just two
years ago, vocalist Kevin
Martin, guitarist Perer Klett, &
bassist Bardi Martn and drum-
mer Scott Mereado were
signed by Madonna's record
label on the strength of their |
eight-song demo tape and a |
rousing live performance. .
PLAYGIRL spoke with Kevin |
and Perer to find out why |
everyone is getting hip to the ,
Candlebox sound. ;

What do you think about being
on Madonna's label?

Peter: We thoughr it was an advantage
because they're small, and in order to
make their label happen they need to
make the bands on the label strong, so
they're going to push us. [ like that
Madonna does whatever she wants, so
if there's something we wane to do that
might be a little risky, she would back it.
Like having the word ‘fuck’ on your
album?

Patar: Well, considering all the rap
albums, that’s pretty tame.

But thera's no censor sticker on your
albumn.

Kevin: Yeah. That's pretty surprising. |
thought for sure we'd get one.

Madonna's never seen us, she knows of
us and she likes the tape a lot. | ralked
to her once on the phone. She’s very
excited for the band's furure. We're her
first rock-signing. When she first called
me she said that she heard we were kind
of upset with our video, we weren's real
sure about it. She apologized for not
mecting us yet, because she's been real
busy and she hoped to see us somenme
soon. She said she thoughe the video

swirs Martin, Seatl Marcado®nd Bard

was real good and that it was miles
ahead of her first video. She also said
that it’s betrer than anything she's seen
on MTYV for a long time because it's
different. She was real supportive, real
honest, easy to talk o, real cool.
What do you think of her as an
artist?

Kevin: She's incredible. She does any-
thing she wants, and that takes a loe of
balls. I respect her integrity. Her type of
music is not something thar I'm really
into, but [ like Eroties a lot.

Do you think the Madonna connec-
tion has helped you?

Kevin: Well, no, actually. A lot of the
magazines that have reviewed us total-
ly hate her. And we've gotten trashed
l:u::r..J:,nL of her.

Pater: That’s probably why she’s sepa-
rated herself from us.

What lyrical themes inspired you for
this record?

Kevin: I wrote about my experiences
growing up. The album is 24 years of
my life. Nobody had ever been able to
get me o wlk ahout anything, and when
we first hooked ap, Pete started playing
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his guirar, and we got to talking and it
just happened.

! noticed there's a lot of lyrics about
the loss and gain of love.

Kevin: It's love on every level. Love
for yourself, your friends, parents, girl-
friend, animals. I really believe that
what goes around comes around,
People who you encounter through-
out i.ruur life you'll always learn from.
S0, it's not necessarly
just love in a Biblical
. sense,

You alzo write about
inspiration and des-
peration.

Kevin: When
| come up
with lyrics, I try to resolve whatever
bad has happened to me at the end of
the song. My life has obviously rurned
around quite incredibly and there'’s a
lot of things that I did experience. |
try to keep the “light at the end of the
mnnel” thing.

Explain the song Far Behind,
Kevin: That's a song about two of my
friecnds wheo overdosed on heroin, buat
it also represents the loss of love
berween friends and having to be left
with the feeling of empriness.

What about Mother's Dream?
Kavin: That song’s just talking abour
a nightmare. It"s remembering my
childhood of growing up expecting a
lot of things to be given to me or to
happen to me because these things
happened to my friends. When they
didn't, my parents had to deal with che
“tough love™ thing of kicking me out
of the house. Moathers Dream is aboue
my mother™s nightmare of saving o
me, “You can't be here anymore.’

You were a bad kid?

Kevin: Yeah, I was a bad kid. 1 never
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got into anything real heavy, [ just was
real into psychedelics and not going
to school and skateboarding.

Give me your best road story so far.
Kevin: We really don't have any.
Except for the van doing 1 one-gighty
on Iht Erl:'l:wﬂ:“ gl:li.llg _'II:I‘:I“'[ _'S Tl‘lat'S
it. We kind of laugh at one another
because we don't really do anything
now that's wild. We keep saying,
“When are we going to start doing this
rock 'n’ roll thing?" We really are very
boring, People come to the shows and
hang out and they're like, “50 what
are we doing?™ And I say, “Well, I've
got to go to the hotel and get some

sleep.” I guess we just wene through
all that crazy shit when we were
younger.

Well, you're still young. Twenty-
four’s not old! OK, tell me some lit-
tle knawn facts about the band.
Kevin: We all have large...feet! Bardi
and I are not brothers—people ask that
all the tme because we have the same
last name.

Describe your live show and how
you approach it

Kevin: We feed a lor off the crowd.
We have a really aggressive show. [t
funn:,'—wt either have amazing shows
or shitty shows. And a lot of times it
depends on whether we prepare our-
selves backstage before we go on. ['ve
noticed that if we warm up previous
to going on, we're really amped,
Peter: We've heen fortunate that what
we thoughrt were the worst gigs, other
people thought were good. The gig
that got us signed we thought was
awiul.

I{Mlh; ’l-h;_' :jru}' was On l'|'||'.‘ ‘Flhﬂlﬂt" IJ.IJ r-
ing the second song. He watched me
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kick a monitor off the stage and he
wanted to sign us.
Teil rme how your musical influences
combine to create the Candlebox
sound.
Pater: Well, in one sense we all like
the same kind of music, and you know
how when you're a kid you only like
one thing and everything else sucks?
Well, Kevin was a punk rocker, I was
into heavy meral, Scotr liked jazz and
Bardi was an overall music listener. It's
just a difference of opinion, yert it flows
real well.
Kevin: The influences that Pete and
[ share is where you ger the aggressive
gide of Candlebox, and from Scott and
Bardi is where you get the genuine
melodies that we have in our music.
The Candlebox sound stems from the
tour of us rather than one guy writing
everything.
Kevin, yvou have such a wonderful
valce. When did you discover you
could sing?
Kevin: I started singing when [ was
four years old. I stayed in choir until
about my senior year in high school. 1
started doing competitions in the sev-
enth grade—classical, jazz and con-
temporary stuff. [ didn't decide I
wanted to sing in a band until I was
18 and I'd seen The Cule play.
You're a natural performer and yet
you shy away from that whole
*frontman’ persona.
Kevin: Listen, I'm not a showman, a
performer. I think these days its hon-
esty that people are looking for, When
we're on-stage that's who we are. I'm
really aggressive, and it comes across,
Where do you want fo fake
Candlebox from here?
Kevin: [ think what we first wanted ta
do was to just put the CD out, Now
we'd like to continue writing great
songs and grow personally and musi-
cally in the world. We want to experi-
ence a lot of things. We want to keep
maotivated. We love jamming. We jam
all the rime at sound checks and we
constantly ereate. We have 36 new
songs for another album. 5o I think
we'd like to continue putting albums
out and hopefully build the founda-
tion where we can put eight or nine
albums out and then maybe go into
producing. I'd like to make Candlebox
a very solid influence in the music
industry ieself.

—Beth B MNusshanm
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